among  them colored  balloons  pho-
tographed ar Humphirey's dangheer’s
birthday party. The result is both festive
and unsettling. and. as a prine measored
by any remarkable,

standard. quite

Price: S1.200. Phone Baorv-and his maes
are also available in a smaller format. i
a siened edition of five.

for S500). (Iunl'

York. this

sereenprint. the first Jacquerte has made

Sérigraphie in New IFor

since 1989, she frames a night view of

Chelsea from her neighbor’s roof ar 28(h
Swreet and Oth Avenue, plaving off elee-
tric-lit windows and vellow taxis 1o cre-
ate lively patterns. Jean-Yves Noblet

here makes silksereen mimic velven

Allen Ruppersberg, How to Make a Good Print, lithograph, (12-1/2x30 in.), 1996. Courtesy

Hamilton Press.

assures us that the master file has been
zapped. “eancelled™  like plate
would be in prinunaking, Published In
Cone-Lanmont  Fditions Lol New

York.

any

Julia Jacquette, Four Sreeets [1995). a
322-color sereenprint signed and num-
bered by the artist in an edidon of 05
with 11 artist’s proofs.
172x27-172 in. and was printed on
Coventry paper by Jean-Yves Noblet at
Noblet 5¢é I;rl.uplnv 1 New York. Julia
Jacquetie is the in a venerable
genealogy of artisis who use food 1o sig-
nify desire and pleasuve. For this print.
she selects four well-known candy prod-
uets, familiar through their packaging.
and substitutes for their names a medi-
tation on a lover. Lindi
becomes “The wet of vour
Planter's peanut bar =T e shape of vour
thighs.” ete. Each brighdy
Amf\ sits on a flat green ground like a
|»|.u.|||| Sweet, Price: S800. Co-published
by Karen MeCready Fine Art and
\Lwr.n: e Roeder Gallery & Edition.
New York. Available at Karen Me€ ready
[ine Ave. New York.,

Fach print is 18-

latest

chocolate
tongue,” a

((II()I( (I

Yvonne Jacquette. Chelsea (1996). a
23-calor sereenpring signed and nom-
bered by the artist in an edition of 75
with eight artist’s proofs, Fach prin is
30x32 in. and was printed on Coventry

paper by lean-Yves Noblet ar Noble

September - October 1996

Price: S1.5

»00. Published by
New York.

pastels.
Mary Rvan Gallerw
Sol LeWitt, Stars  (19906).
embossed muliiples in a signed edition
ILach

Wils

severn

of 15 plas three artisCs proofs.
So-panel muliiple. S4-in.
printed on Twinrocker handmade paper
by David Lasry at Two Palms Press in
New York. As usual with LeWitt,
mula. simple ac fiest. grows more com-
plicated as it materializes. Seven types
from three

all possible two-part color
v. black. red.
vellow, and blue). with paper tinted one
color and aluminum reliel plate inked a
second. The result is seven groups of 30

sqpuare,

a for-

of stars.
printed
combinations (of white, or:

tn nine points, are

V.

like-starred panels aligned in six rows of

six. quite  vivid.  quite  sculprural,
Aluminum  plates were industrially
manulactured and run under enormous
throngh Lasey’s  hydraulic
press, producing a deep relief in the soft.
thick paper. Because of the somewhat
watery. translucent tints. the COMpro-
mised colors—alwavs ordered the same
from grid 1o grid—are recognizably kin
o LeWitd's wall paintings. Seen togeih-
er, the seven stars present a hivpnotie
clarity, with the interstices between pan-
els as alive as the panels themselves. A
mis(- wu- mounted as a Lroup at Bet 15V
Senior's from Septemiber 12-Decemiber
7. Price: 36.500. Published by Betsy
senior Contemporary Prints. New York.,

'l]'l‘!-'\l_ll'(‘
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Suzanne MeceClelland. 7ea Leares
(1996). a four-color lithograph and
sereenprint in a signed and numbered
edition of 20 with six artist’s proofs.
Fach measures 86x108 in.
printed on Torinoko  paper by Doug
Benned. Jill Bramfield. orena Saleedo-
Wason. Scotr Smith. Donglas Volle,
Bruce Wankel. and Craig Zammiello at
UEAL in West Islip. New York. Suzanne
MeClelland has alwavs been comfort-
able painting big. and now she is print-
ing hiz. as well. Fifteen plates and 23
sereens went into making Tea Leares,
which combines blown-up  collaged

and was

newsprint from the New York Times
with  MeClelland's  serawled  words,
“more. more. more.” The newspaper

include an editorial on the
death of Thurgood Marshall. a clock. an
ad for Bruno Magli. and “Reading three
weeks of tea leaves.” a bit of text that
gave the prine s ditle. The solemn
theme. a meditation on mortality, s
belied by MeClelland’s nsual exuber-
ance. with “o”s hubbling up at the rop
like foam on a mug of beer. Printing the
lithography on Tusion. then paper. gives
the grays a sparkling. laminated ||||<||n\
Price: 52500, Published by ULAL.

West |\]I|l

extracts

\stronomical Chart
white

Charles Ritchie.
(1996). a black

signed and numbered by the artist inan
edition of 35 with five artist’s proofs.
The print is 1Ix10-172 in. {paper) and
+-3/4x5-1/2 in. (image) and was prini-
ed on Rives BFK paper by lames Strond
at Center Street Studio in Boston.
Charles Ritehie astronomical
chares: one is framed and hung on the
wall in this still life. hehind a table with
lilies and lnminescent balls. The cosmuos
is a perfece subject for Rirchie.
seeks out light in darkness and eravi-
tates to the lush shadows of mezzotint.
Stars and comets are mere specks in the
chart.  already  diminutive,  setting
Stroud 1o a veritable jewelers task of
wiping with the pinched tips of drafis-
men’s tortillons, All 10 exquisite effect.
Price: 5400, Published by Center Street
Studio. Boston.

and mezzoting

colleers

w o

Allen Ruppersberg. How To Make «
Cood Print (1990). w suite of nine litho-
-'l.lph~ (‘I"'lll in two colors and one in
four. signed and numbered by the artist
in an edition of wn with twe artist’s
proofs. Fach s 12-1/2x30 in. and was

On |'.||u-|' 20



