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Travelling the World from ‘Home’

Charles Ritchie depicts the landscapes around his home over long periods of time. His first
solo exhibition opened at Jason Haam. The exhibition ranges from the artist’s early works,
which experimented with various mediums to his latest works that contain ontological
reflections. The encounter between dreams and reality—the outside world and the inner self
are realized as overlapping images of interior and exterior. He explores the traces of time and

space from the place he calls home.

A snowy night landscape is depicted on a small, palm-sized painting. As you move your gaze along
the blurry wooden posts, you will see a faint overlap of colorful light fixtures, hanging like
constellations. This is not your typical landscape painting. When you focus on the cabin and tree,
you will see the silhouette of a quiet village—and within this scene, you will recognize small objects
and recall interior sceneries of a house. Charles Ritchie’s work <Reflection with Snow>—which took
four years to complete—captures the outside snow, beyond the window, and the interior images
reflected in the window. Born in Pineville, Kentucky in 1954, Charles Ritchie received his MFA in
painting at Carnegie Mellon University in 1980. He worked as an associate curator at American and
Modern Prints department at the National Gallery of Art in Washington, D.C for 35 years. He creates
small-scaled drawings of the landscape and environment of his suburban home in Silver Spring, MD

and explores "how far you can go from one place and how deeply you can observe”

Charles Ritchie’s first solo exhibition in Korea, “Welcome to Suburbia”, at Jason Haam, invites us to
the gallery and his home. This exhibition provides 27 works of Ritchie's drawings over the past 35
years—from the earliest completed in the early 1980s, to most recent completed in the current year.
The artist emphasizes three keywords to describe his work. The artist notes, "l wanted to emphasize
three essential themes that underpin my images: interior, exterior, and reflection. It also seemed
important to include works in a range of sizes and formats, various media, black and white images
as well as color, highly finished works as well as more painterly works.” Ritchie alternates between
multiple drawings and completes older works by adding or subtracting colors. Capturing the interior
of his house and the natural scenery outside his home through the window, the artist visualizes the
philosophical questions of "where do we come from? What are we? Where are we going?” Through
the traces of his life, seen in the artist's small drawings, is it possible to tell where and how far he

has travelled?

Charles Ritchie’s works begin with early material experiments. <Gibbous Moon> (1984), <Reflection
with Rocking Chairs and Pillow> (1985), and < Rocking Chairs in Sunlight> (1988-89) are watercolor
works from the 1980s using pen and ink, thin graphite, and light watercolors, respectively. The artist
uses various materials such as watercolors, graphite ink, crayons, charcoal, ink, sandpaper and erasers

as a means of implementing the subtly changing weather and seasons. The artist, who has explored
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the spectrum of brightness with an interest in materials, began integrating different materials in the
1990s. Examples include <Late Sun>—a drawing using a mixture of conte, graphite, and lithographic
crayon laid over yellow watercolors—and <May> and <September>—drawings in which he applied
light and shade with charcoal and graphite, later scraping out the build up with sandpaper to control
the intensity of the light. In particular, <May> was layered with watercolor and erased several times
over the period of 15 years until the desired degree of blurriness was reached. Collaborating with Jim
Stroud, a printmaker who runs a studio in Massachusetts—Ritchie has expanded his scope of prints
using mezzotint, aquatint, and etching techniques. For the artist, printmaking is an intimate process,

bringing together accidental external factors and the artist's fully hands-on approach.

Reflecting on life since the 2000s, the artist has expanded his understanding of the physical properties
of his medium. Ritchie compiles autobiographical stories with detailed pen and ink drawings in
handbound notebooks since 1977—made with the help of his wife, Virginia Ritchie. Waking up and
working at 3:30 in the morning, the quiet tone of his drawings reflects the artist's dreams and suggest
the portrayal of his subconscious. Ritchie's world is well expressed in his works <Studio Reflection>
and <Self-port with Lamps and Open Journal>. The clear window overlaps with the dim landscape of
the village scenery—and the artist himself, his notebook, various art tools, and a small lamp floats in
the air. The boundary between the outside scenery and the artist's private space is a plane, expressing
the artist's desire to reflect life in harmony with its surrounding environment. Around this time, the
word "self-portrait” was added to the name of the work. "A diary drawing is an impulsive projection
of sub-consciousness and drawing through several stages of a variety of techniques is a meditative
screen that concentrates time and space.” Having “"the ultimate goal of penetrating as deeply as
possible into the mystery of life," he captures the moment of when the outside world and self, reality

and dreams meet.

Charles Ritchie continues to draw personal subjects, reinvigorating his artistic process by varying
working methods and consciously changing patterns that he perceives himself to be following—
stating, “I'm rediscovering pen and ink in intricate crosshatch drawings while simultaneously
experimenting with gouache and watercolor and what they can do in tandem.” Through the
accumulation of time and space within a single home, the artist can express—in detail—the
intermittent images of dreams within his works. He commented, "I will continue my journey of self-
discovery through my diaries, dreams and images." Currently, Ritchie is working on a solo show for

a New York City gallery, BravinLee programs, and will participate in Art Brussels this June.

Reporter Kim Hae-ri
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